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V a i z d u o t é s  g a l i a

Perfrazuodami L. Donskj, galétume teigti, jog menas daznai nuspéja filosofq kürinius, 
atskleisdamas modernias beprotybés ir barbariskumo formas. Pasitelkdamas jvairias kalbas ir 
pasalindamas tradicines ribas tarp rüsiij ir fornu¡, sujungdamas jas j vienq (literatüroje, tapyboje, 
atlikimo mene arba kinematografijoje), siuolaikinis menas jgyja papildomos -  moralinés 

vaizduotés -  galios.
A. Miró darbij serijo „Paint Painting“ galima prilyginti garsioms XX a. J. Zamiatino, A. 
Huxley, G. Orwello ir A. Burgesso distopijoms, kurias L. Donskis nagrinéja savo knygoje. 
Visi sie küréjai skirtinguose zanruose naudojo panasias israiskos priemones: alegorijq, aliuzijq, 
groteskq, hiperbol?, citavimq, socialin? satyrq. Jei minéti literatüriniij distopijq autoriai „siekia 
to paties, ko savo socialinéje ir politinéje filosofijoje sieké tokie XX a. mqstytojai kaip Hannah 
Arendt, Simona Weil, Lewisas Mumfordas, Isaiah Berlinas ir Leszekas Kotakowskis“, tai A. 
Miró paveikslai is dalies atspindi Manuelio Castellso, Franciso Fukuyamos irNoamo Chomskio 

isvadas.
Meno kürinii} serija „Wind of People“ ne tik atidavé duoklp draugui ir iskiliam baleto sokéjui 
Antonio Gadesui, bet ir jzvalgiai nuspéjo büsimus literatürinius ir kritikos straipsnius apie M. 
I-Iernándezo, A. Gadeso ir paties Antoni Miró kürybq. Taciau pirmiausia si serija yra politinés ir 
socialinés filosofijos jzvalga apie individq laisvo pasirinkimo galimyb? siuolaikiniame pasaulyje 
kaip priespriesq is praeities paveldétam arba galios strulctürq nustatytam aiskinimui.
Meno küriniq paroda „Power of Imagination“ Ukrainoje suvienijo tris garsius ispanq menininkus 
-  poetq, sokéjq ir tapytojq -  bei zinomq lietuviq filosofa, literatüros kritikq, ir pateiké tokiq auksto 
lygio ment} sintez?, kuri atveria keliq gilesnei kintamos ir likvidzios modernybés israiskai.

P o w e r  o f  I m a g i n a t i o n

Paraphrasing L. Donskis, we can say that arts often anticipate the works of philosophers in revealing 
the modem forms of madness and barbarity. The modern art using various languages and removing 
traditional borders between types and forms by uniting them as a whole (in terms of literature, 
painting, performing art or cinematography) acquires additional power, the power of moral 
imagination.
One can put Miró’s series “Paint Painting” on a level of famous twentieth-century dystopias by 
Yevgeny Zamyatin, Aldous Huxley, George Orwell, and Anthony Burgess, analyzed by Donskis 
in his book. All authors used similar devices of expression in different genres: allegory, allusion, 
grotesque, hyperbole, quotation, social satire. If mentioned authors of literary dystopias “seek what 
such twentieth-century thinkers as Hannah Arendt, Simone Weil, Lewis Mumford, Isaiah Berlin, and 
Leszek Koiakowski sought in their social and political philosophy”, images of A. Miró anticipate to 
some extent conclusions of Manuel Castells, Francis Fukuyama or Noam Chomsky.
The art series “Wind of People” is not only homage to the friend and eminent ballet dancer, Antonio 
Gades, but also the foresight of future literary and critic articles dedicated to creative life of M. 
Hernández, A. Gades, and Antoni Miró himself. However, first of all, it’s the foresight of political 
and social philosophy about the possibility of individuals’ free choice in the modern world against 
the ascription inherited from the past or determined by power structures.
The art exhibition “Power of Imagination” showing in Ukraine has united three famous Spanish 
artists, a poet, a dancer, and a painter, with a well-known Lithuanian philosopher and literary critic, 
presenting that high synthesis of arts which allows expressing deeper the world of changeable and 
liquid modernity.

Olexandr Butsenko



VIENTOS del pueblo me llevan, P/A GADES-1,2010



Z ni o n i ij v e j a s  ( E l  v e n t  d e l  p o b l é )

Kas yra tas „zmoniij vejas“ (isp. el vent de poblé), apie kurj savo eilérastyje „Vientos del pueblo me llevan“ 
(„Zmoniij véjai nesa mane tolyn“) rasé Miguelis Hernándezas? Is Orihuelos miesto kil^s poetas sj eilérastj pirmij 
kartíj paskelbé 1936 m. spalio 22 d., praéjus trims ménesiams po generólo F. Franko jvykdyto perversmo ir 
Ispanijos pilietinio karo pradzios. Akivaizdu, kad taip eilérastj interpretuoti lengviau: poetas stengiasi skatinti 
respublikonij armijos kovingum^ ir gina zmonit), palaikanciij savo teisétq vyriausybij, idealus. Tai daina apie 
viltj, laisves ir gali^ pries visas negandas...
1936 m. lapkricio 14 d., tais pacíais metáis kai pasirodé Miguelio Hernándezo eilérastis, mazame Eldos 
miestelyje gimé Antonio Esteve Rodenas, véliau pasirink^s Antonio Gadeso slapyvardj.
A. Gadeso veidas, paimtas is keliq Mas Sopalme nupiestij A. Miró eskizij, sudaro serijo paveikslt), kurie 
aiskiai tapatina jo asmenybij su M. Hernándezo eilérascio „Vientos del pueblo me llevan“ pagrindiniu veikéju: 
„Desfiladeros de agudas“ (liet. praskrendantys ereliai), “Quién ha puesto al huracán” (liet. Argi yra kas uragan^ 
pasikinktjs ar supancioj^s?) ir “Prisionero en una jaula” (liet. kalinys kaléjime). Pastarasis pavyzdys atspindi 
paskutiniuosius Antonio Gadeso atvaizdus asmens, kurj paskutiniais jo gyvenimo metáis kaliniu paverté 
liga, amziams atskyrusi jj nuo biciulio A. Miró. Tai véjas, perskrodps siq trijq müsi¡ salies menininloj, kurie 
buvo neabejotinai atsidavp laisviij plétojimui, bütj. BCiekvienas jq atrado büdus sav^ja kalba tinkamai isreiksti 
ryztingunq ir jausmus, kuriuos atpazjstame skaitydami pirm^jj M. Hernándezo eilérascio posm^:

Vientos del pueblo me llevan, (Zmoniij véjai nesa mane,
vientos del pueblo me arrastran, Zmonip véjai pucia mane tolyn,
me esparcen el corazón Isbarstydami mano sirdj
y me aventan la garganta. Ir paruosdami mano gerkltj).

Tai jq balsas, jq energija, jq valia. „El viento del pueblo” apima serijo, tobulai sujungusi^ lcalbq vienalaikiákumtj 
su bendru troskimu paversti pasaulj teisingesniu ir laisvesniu, lcurio, Antonio Gadeso fondo déka, neistryné 
laikas. Sis fondas, kuriam vadovauja A. Gadeso naslé Eugenia Eiriz ir jo dukros, leidzia dailininkams, sokéjams, 
muzikantams prat^sti jo pradétas pastangas, véjui puciantjiems j veidus ar nugaras. Tai jo idéja, jo palikimas. Tai 
kelias, kurj atvéré Antonio Gadesas -  müsij maestro.

W i n d  o f  p e o p l e  ( V i e n t o  d e l  p u e b l o )

Which is “el vent de poblé” (the wind of the people) referred by Miguel Hernández in his poem “Vientos del pueblo me 
llevan” (“Winds of the people carry me”)? The poet from the town of Orihuela firstly published this poem, on October 
22, 1936, three months after the coup d’etat by general Franco and the beginning of the Civil War in Spain... Obviously, 
the reading of the poem makes easier its interpretation: the poet tries to raise fighting spirits of republican army and 
defends ideals of the people supporting its legitimate government. It’s a song for hope, liberties and force against all 
adversities...
... The same year when Miguel Hernández published his poem, Antonio Esteve Rodenas, who later took a stage name 
Antonio Gades, was bom in a small town of Elda, on November 14, 1936.

... The face of Gades, taken from several sketches made by Miró in Mas Sopalmo, constructs a series of paintings 
that clearly identify his personality with that of the protagonist in Hemández’s poem: “Vientos del pueblo me llevan”. 
“Desfiladeros de agudas” (the passes of eagles), “Quién lia puesto al huracán” (Who ever yoked or hobbled a huricane) 
and “Prisionero en unajaula” (prisoner in ajad). This latter piece offers the last images of Antonio Gades, the individual 
held prisoner in the world, in this sense, of the illness that plagued him in his final years and which separated him 
from his friend Miró forever. A wind that sweeps through the existences of these three artists from our land who were 
undoubtedly committed to the development of freedoms. With their respective languages, they found the right means to 
express their feelings and their determination, as we can read in the first stanza of Hernandez’s poem:

Vientos del pueblo me llevan, (The winds of the people carry me,
vientos del pueblo me arrastran, the winds of the people blow me on,
me esparcen el corazón scattering the heart of mine
y me aventan la garganta. and readying my throat).

This is their voice, their energy, their will. “El viento del pueblo” encompasses a series that perfectly synthesizes the 
simultaneity of languages and the shared desire to achieve a fairer and freer world, an undertaking that has endured over 
time thanks to the initiative carried forward by the Antonio Gades Foundation, led by his widow, Eugenia Eiriz, and 
his daughters. In this way, artists, dancers and musicians, with the wind in their face or behind them, can continue his 
endeavour. This is the message, his legacy, the path opened up by Antonio Gades, our maestro.

Carles Cortés



¿Quién habló de echar un yugo P/A GADES-19, 2010



K a t a l o n i j  m e n i n i n k a s ,  k a 1 b a n t i s s i u o l a i k i n i o  j a  u t r u m ó  k a l b a

Antoni Miró yra unikaius küréjas, kuris kalba europietiska siuolaikinio jautrumo kalba. Tai didis kataloni] 
menininkas, gebantis is naujo atrasti psichinius, estetinius ir kultflrinius Europos tiltus. Is tiesrj Europos politinés 
ir kultürinés ribos nesutampa ir niekada nesutapo. ¿ha visuomet isliko jtampa tarp politinio priesiskumo ir 
kultürinio pakilimo, arba, tarkim, tarp socialities katastrofos ir kultürinio zydéjimo.
Taip visuomet buvo is naujo atrandama paslaptinga Europos vienybé, pasireiskianti XVI-XVH a. Anglijos 
ir Ispanijos tarpusavio neapykantoje ir karuose, kuriuos lydéjo Elzbietos laikq Anglijos poetij ir dramaturgo 
nebléstantis zavéjimasis ispani] literatura: kaip zinia, Lope de Vega vos isgyveno ispanij armados pralaiméjimq 
prie Anglijos krantij, taciau anglams jis buvo kultüros herojus. Jis galéjo züti müsyje, taciau buvo pripazintas uz 
savo nemirtingas pjeses.
Viljamo Sekspyro zavéjimasis Migeliu de Servantesu, ypac jo „Don Kichotu“, kurj j angli¡ k. isverté Thomas 
Sheltonas, ir jkvépé V. Sekspyig bei Jolino Fletcherj parasyti komedijq „Cardenio“ (ji iki müst¡ dieni¡ neisliko). 
Taip dar kartq per galingas asmenybes paslaptinga Europos vienybé pranoko Ispanijos kaip nesutaikomo, mirtino 
Anglijos prieso politinj suvokimq.
Tas pats atsitiko XIX a. Volcietijai ir Prancflzijai, kai jaunieji J. G. Fichte ir G. W. F. Hégelis sukaupé daug pykcio 
ir kartélio dél Napoleono kart}, ypac dél Jénos müsio, taciau kasmet liepos 14-qjo galéjo pakelti sampano taures 
uz Didziíjjíj Prancüzijos revoliucijo, zavédamiesi prancüziska kultüra ir Svietimo epochos dvasia. Argi ne tas 
pats nutiko tarp Rusijos ir jos buvusit} provincijij ar satelitinii} valstybiij -  jas visuomet siejo tie patys meilés 
ir neapykantos kupini santykiai, arba tiksliau sakant -  politinés rusofobijos ir kultürinés rusofilijos misinys, 
stabilus modelis Rytij ir Vidurio Europai?
Antoni Miró meniné kalba drqsiai perzengia nuspéjamt) pasaulio atvaizdavimo formo, kurias sutinlcame kaskart 
jzengdami j siuolaikinio meno sferq, ribas. Tuo pat metu jo istoriné vaizduoté yra be galo plati. Pastebéjau tai, kai 
teko garbé jtraukti kai kuriuos jo unikalius meno kürinius ukrainietiskame mano knygos Power and Imagination: 
Studies in Politics and Literature leidime.
Savo knygoje pateikiau naujo filosofin? klasikinhj politinio ir literatüriniij temo bei siuzetp interpretacijo, 
kaip ir Antoni Miro. Stilistiskai apibüdinant sio menininko eksprcsijo isryskinama viskas -  nuo figüratyvinio 
ekspresionizmo iki pop art ir realizmo. Jis nuovokiai, nors ir siek tiek ironiskai, naujai atranda ir interpretuoja 
kai kurias centrines klasikinio meno ir ankstyvosios modernybés temas bei atvaizdus.
Pavyzdziui, jei paméginciau sugalvoti jdomio naujo E)iego Velazquezo sedevro Bredos paémimas interpretacijo, 
ieskodamas sosajo su konfliktu tarp ankstyvijjo modernio religiniij kart} brutalumo ir barbariskumo bei garbcs 
kodekso, anksciau ar véliau suzinociau -  to jau padaré A. Miro. Tai buvo pasiekta elegantiskai, gana drosiai 
ir graziai, tarsi sakant, kad niekas negali nusidévéti arba nustoti galioti muso pasaulyje, kuriame visi istroskp 
démesio ir apsésti savps pacitj. Netgi to nesuvokdami, mes vis dar bandome pamégdzioti geriausius ankstyvosios 
modernybés veikéjus ir herojus.
Mes vis dar trokstame modernybés herojo, tokit) kaip Don Zuanas (kaip teigia Zygmuntas Baumanas, kuris 
Don Zuano laiko ankstyvosios modernybés herojumi ir kartu nenutrükstamos kaitos ir naujoviij somoningumo 
nuojauta), Don Kichotas arba Ambrosius Spinola, ispano generólas is Genujos, kuris nekreipdamas démesio 
j Bredos miesto raktus, laikomus pasiduodancio olandt¡ generólo Justino von Nassau, tarsi noréjo pasakyti, 
jog kariné pergalé yra efemeriska, o atidus zvilgsnis ir supratimo stebuklas tarp konfliktuojancio zmonit} lieka 
amziams.
Mes bandome suderinti savo dabartines ir ankstesnes moralinio bei politinio jautrumo formas nemokcdami 
pripazinti, kad müsiskés gali büti zymiai maziau siuolaikiskos nei tos, kurias mes link? priskirti neva atsilikélei 
praeiciai. Savo herojij ieskome tarp draugi¡ ir mentoriij, pirmtakt} ir jpédiniq, senovés ir siuolaikinitj zmonitj. 
Mums jt) reikia. Reiksmingasis Kitas ateina kaip müsi¡ pacii; laipsniskos kaitos arba kazkokitj pamirstij musí} 
biografijos, asmeninio ar seimos gyvenimo aspekttj nuojauta.
Antoni Miro draugas Antonio Gadesas, jzymus, legendinis sokéjas, choreografas ir politinis veikéjas, regis, 
tapo jo Reiksminguoju Kitu. Taigi A. Gadeso projektas aprépia nepaprastai turtingq estetin? ir psichologin? 
istikimybés ir draugystés teritorijíj, skirtq menininko mirusiam draugui, kuris sujungé nonkonfortnizmq, 
kitamanyst?, politin? aistrq ir didj meninj talentq.
Galiausiai panasu, kad A. Miro inicijuotas projektas tapo europiniu. A. Miro bei mano draugo Oleksandro 
Butsenko, zinomo Ukrainos kultüros veikéjo, vertéjo ir poeto, pastangomis A. Gadeso projektas pasieké Ukraing 
ir dabar atéjo j Vytauto Didziojo universitetq Kaune, Lietuvoje.
Sis projektas leidzia mums atrasti ir pripazinti Antoni Miro iiieníj, Antonio Gadeso gyvcnima ir dvasiq bei 
siuolaikines Europos moralinio ir estetinio jautrumo formas.



vientos del pueblo me arrastran, P/A GADES-2, 2010



A V a l e n c i a n  A r t i s t  W h o  S p e a k s  t h e  L a n g u a g e  o f  M o d e r n  S e n s i b i l i t i e s

Antoni Miró is a unique artist who speaks a European language of modern sensibilities. He appears as a great 
Catalan artist who is capable of rediscovering the mental, esthetical and cultural bridges of Europe. In fact, the 
political and cultural boundaries of Europe do not coincide, and they never did. The tension between political 
animosity and cultural enchantment or that, say, between social catastrophe and cultural flowering is always 

there.
This is always a rediscovery of the mysterious unity of Europe which manifests itself in the war and hate between 
England and Spain of the sixteenth and seventeenth century accompanied by the unfading admiration of the poets 
and playwrights of Elizabethan England for Spanish literature -  as we know, Lope de Vega barely survived the 
defeat of the Spanish Armada near the shores of England, yet he was a cultural hero in England. He could have 
been killed in a battle, yet he was admired for his immortal plays.
The admiration of William Shakespeare for Miguel de Cervantes, especially for his Don Quixote, translated into 
English by Thomas Shelton, which inspired Shakespeare and John Fletcher to write the comedy Cardenio (it did 
not survive until our days perishing somewhere) transcended a political perception of Spain as an irreconcilable 

and mortal foe of England.
Wasn’t this the same that happened with nineteenth century Germany and France when the young Fichte and 
Hegel had much anger and bitterness about Napoleonic wars and the Jena battle in particular, yet they could raise 
their glasses of champagne for the French Revolution on 14 July every year admiring French culture and the 
spirit of the Enlightenment? Wasn’t the same happening between Russia and her former provinces or satellite 
states, which has always been about that same love-hate relationship or, to put it more precisely, the mixture of 
political Russophobia and cultural Russophilia, a stable pattern of Eastern and Central Europe?
Antoni Miró’s artistic language goes far beyond the predictable forms of the representation of the world with 
which we encounter each time entering the realm of modern art. At the same time, the breadth of his historical 
imagination is immense. I experienced this when I have had a privilege to include some of his unique artwork in 
the Ukrainian edition of my book Power and Imagination: Studies in Politics and Literature.
My book offered a philosophical reinterpretation of classical political and literary plots and foci, and so did Antoni 
Miró. Frequently described as an artist whose artistic expression, in style, ranges from figurative expressionism 
to pop art and realism, Miró appears as a perceptive, albeit a bit ironic, re-inventor and re-interpreter of some 
central themes and images of classical art and early modernity.
For instance, if I tried to come up with a challenging reinterpretation of Diego Velazquez’s masterpiece The 
Surrender of Breda tracing it to the conflict between the brutality and barbarity of early modern religious wars 
and the code of chivalry, so did Miró. This was done elegantly, in quite a daring and beautiful fashion, as if to 
say that nothing can be worn-out and out-of-date in our attention seeking and self-obsessed world: We still try to 
emulate the greatest characters and heroes of early modernity without our being conscious of this.
We are still craving for the heroes of modernity, such as Don Juan (as Zygmunt Bauman, who sees Don Juan as an 
early hero of modernity and also as an anticipation of the consciousness of incessant change and novelty, would 
have it) or Don Quixote or the Spanish general of Genovese background, Ambrosius Spinola, who disregards the 
key from the gate of the town of Breda in the hands of the surrendering Dutch general Justin von Nassau -  as if 
to say that whereas the military victory is ephemeral, the long gaze and the miracle of understanding that occurs 
between warring individuals stays for a long time.
We try to reconcile our moral and political sensibilities with those of the past without being able to admit that 
ours could be far less modern than those that we tend to ascribe to the supposedly backward past. We seek our 
heroes in our friends or mentors, predecessors or successors, ancients or moderns. Wc need them. The Significant 
Other is what comes to us as an anticipation of our own change over time or of some neglected and forgotten 
aspects of our biography, personal or family story.
Antoni Miró’s friend Antonio Gades, a celebrated and legendary dancer, choreographer, and political activist, 
appears to have became his Significant Other. Therefore, the Gades project covers an immensely rich esthetical 
and mental territory of loyalty, fidelity and friendship conferred for a deceased friend of the artist -  the friend 
who combined non-conformism, nay-say, political passion, and great artistic talent.
Last but not least, the project launched by Miró seems to have become a European one. It was through the effort 
of Miró’s and my own friend Oleksandr Butsenko, a noted Ukrainian culture personality, translator and poet, 
that the Gades project reached Ukraine and now landed at Vytautas Magnus University in Kaunas, Lithuania. 
The project that enables us to celebrate the art of Antoni Miró, the life and the spirit of Antonio Gades, and the 
modern moral and esthetical sensibilities of Europe.



impotentemente mansa, P/A GADES-6, 2010



yacimientos de leones, P/A GADES-13, 2010



prisionero en una jaula? P/A GADES-24, 2010



The arm of Gades molded live Altea 1978-91 
Gades, la dansa 2001. Museu Campus UPV, Valencia

Antonio Gades and Antoni Miro in the Sopalmo, 1987 
A M. Hernandez 2012 (Acrilic-Mixta s/11, 162x114 cm)



ANTONI MIRÓ was bom in Alcoi in 1944, and at 
present lives and works at Mas Sopalmo. In 1960 
he was awarded the first prize for painting by the 
Town Hall of Alcoi. In January 1965 he carried out 
his first one-man show and founded the Alcoiart 
group (1965-1972). In 1972 he founded Gruppo 
Denunzia in Brescia (Italy). Since then he has 
held a number of exhibitions, both in Spain and 

abroad, and he has also been distinguished with 
The last photo of the two friends days before various awards and honourable mentions. He is a
the death  o f  the dancer. 2004 Mas Sopalm o

member o f several international academies.

In his professional trajectory, Miró has combined a wide variety of initiatives, 

ranging from those specifically artistic, in which he has demonstrated his 
efficient devotion to each of the procedures that characterise the plastic arts, to 
his untiring attention to the advance and promotion of our culture.
His oeuvre, pertaining to Social Realism, set forth in the sytle of Figurative 
Expressionism as an accusation on the subject of human suffering. In the late 
sixties his interest in social subject-matter led him to a Neo-figurativism charged 
with a critical and recriminatory message. In the seventies such a message is 

fully identified with the artistic movement known as Crónica de la Realitat 
(Chronicle of Reality), inscribed in the international trends of Pop Art and of 
Realism, which takes as its point of departure the propaganda images of our 

industrial society and the linguistic codes employed by the mass media.
The different periods or series of his work, such as Les Núes (The Nudes) of 
1964, La Fam (Hunger) o f 1966, Els Bojos (The Mad) of 1967, Experimentacions 

(Experimentations) and Vietnam, both of 1968, L’Home (Man) of 1970, América 
Negra (Black America) of 1972, L’Home Avui (Man Today) of 1973, El Dólar 
(The Dollar), executed between 1973 and 1980, Pinteu Pintura (Paint Paint), 
carried out between 1980 and 1991, Vivace, between 1991 and 2001, from 2001 
“Without Title” reject all kinds of oppression and cry out for freedom and human 

solidarity. M iró’s oeuvre forms part of many museums and private collections 
all over the world, and has generated a wide bibliography that studies his work 

in detail.
In short, if Miró’s painting is one of consciousness-raising, it is not less true 

that the artist’s creative process also comprises a high degree of “consciousness 
of painting”, in which different experiences, techniques, strategies and resorts 

combine to form a plastic language of their own, not merely as a “means” for 
ideological communication but with one accord, as the registration of a clearly 
aesthetical communication.



1- VIENTOS del pueblo me llevan
2- vientos del pueblo me arrastran,
3- me esparcen el corazón
4- y me aventan la garganta.
5- Los bueyes doblan la frente,
6- impotentemente mansa,
7- delante de los castigos:
8- los leones la levantan

9- y al mismo tiempo castigan
10- con su clamorosa zarpa.
11 - No soy de un pueblo de bueyes,
12- que soy de un pueblo que embargan
13- yacimientos de leones,
14- desfiladeros de águilas
15- y cordilleras de toros
16- con orgullo en el asta.

17- Nunca medraron los bueyes
18- en los páramos de España.
19- ¿Quién habló de echar un yugo
20- sobre el cuello de esta raza?
21- ¿Quién ha puesto al huracán
22- jamás ni yugos ni trabas,
23- ni quién al rayo detuvo
24- prisionero en una jaula?
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K aunas, Vytauto D idzio jo  U n iversite tas  VDU G alerija  101 
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